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GpliwGh Undhnwuh wiy. whinwlwb ynGutpjumnphwjh

tiphnwuwpn ghmGwywbGbph thowqquhlG ghnmwdnnny,
MY ntyunp, ypnptiunp Swhtl {wynph Cwhhljuwbh

nnonijGh funupp

«Gpudnpulpuli <wjuupuwli» dhowqquihli
ghyuluml wduwqgpnid hpuapwpuwljynid GG

ghypudnynyp qhlinignyg dwulimfhgtlibiph
hnpyjwotilipp

Ghunwdnnnyh uqiwybpuhs®
Gplwlh Undhmwuh wiy. whnwlwl
YnGutipuunphw b
XK 44U ghwnnipjuwl whwnwwb Yndhnb

{wjumbipp GEpuywgywo Gl dpwunwbhg,
{wjwuwnwihg, MypwhGwjihg b Unpnnjuwjhg

Atjujun GNU ghnwlwb qony wpnntiljnnp,
wnytunwghwnnipjul phyGwont, ypndtiunp

Uhtip Qrwbwgtih LuynjuG,

hwdwlwpgnnGtp” wpytunwghmnnipjub phlGwont, Yppnpjul npulh wywhnydwl pwdGh Juphy, pngtGum’

‘Lwphlt Quytth Ugtnhujwd,
tipwdymwgtin, << G-UU Upytiunh hGunhumninp hwjgnpy UnlGw dwhwh Uhnptwujwb

LhLP@ ULGRUULP
UrnkE3NrL3UL

Gpwdyypuqlap,
Gphuwbh UGndhypwuh why. whypwluwb
nliubkpfuapnphuwgh wuwhpwdbn (<wjwupwb)

LVwpu, hwply b liphy, np hugljuljul ppulubini-
pjuwl vhy swyllnubwlilibph npnpwhh nuuwlupg-
Yywo hwdwlimpq bnly E nhnhu Guuwpphupnlbiui-
hwl dwdwlwlwppowlinul: Quylhnubwlliiph phyi
ni nuuwljupgnidp Juwynid Ep dwdwliulh huifui-
pwhpliiph, plinipjwl hplingplGhph, Gphlivghl ni-
uwpniliiph hlup® plinipjwl 4 hpdluwlpul pwpphp,
hnphgnbph 4 Gnpd, pwpw 4 Gpwbwl b wyb: Ul
Gwl ubppnpbli Juwwynid b Guli opugnyyguypli ni
dwuliwynpuwwy v ypndwpughli funnyghl:

«USE1hy Shp USVLELULUGLELD GO

Ju hnpywoh Gwuupwlli b wlnpw-
l Z nunlivy hugljulwl ipswjli hwidu-
ljmpgh npulinprullikphg dkhpbG npp
gnsynud t Uplinh: Uwplinhliiph hppwpwlnidbpl
wnwpnpbili hwlinhwynid bl hwy hnqlinp bpudorpni-
pjulip Yhpwplipny kpudpypuqhipulpul gpududing-
pjuwl dky, uwluyli pwjwpwp phuwlul puuw-
hwpquwili shli wpdwlimbinid:
<wyy hnqlinp dwulimgpipugyuio Epudipnipjul
wuipdnipjull wnwghl phulp Eoliphg hwlinhwynid Llip
Uplinhliiph hppuwipwlnipyulip” npwbiu huwgljuljul
Mipsuwyli hwdwlupgh punlugnighs dwu: <Eyplhw-
puwp wyu bplingpp sh ljwpny phpuplpyby Mipsug i

2 hwdwlwpgh wuapdnipinilihg quip:

Upnithwlinbps, (pswjl hwdwlwpgh npwbu
hwyj hnqlinp hpuwdoypnipyul phuwlul ni gnpotiu-
wl hpdph, wnwohli hhpwpwlbigh nuuwljupgnidp
wuhwwlylh] b unipp Uwhwl Mwpplhh wlniling
(V n.): bliswhu lpynid  hugljumljul bpudrpuwohuw-
i dwpyullibphg dhh’ <wgudwynipph Guwpuuwpu-
linud, «...UpwphG U tpgu wpwlubwg, b jupgb-
ghl tnuGwyu, qnpu pwdwltwg h thikwGg Unipp
hwjpwwbtnG hngbijh Stp. Stp. Uwhwy NMwppub» (1.
Lo 4): P ypupplipnipinil pnhnuyhl wyy (piniquilinu-
hwl, upphwliub) hnqlinp wywlnnypltiph, U. Uw-
hwly Mupplhl, wpnbl pulp V nupnid 4 Quyl ik 4 Gnpd
hpuwlwlGliph hlip vhklpply uwhdwbhy b Gudl 2 Uph-
ph swyliinubwlGhp: “dFpw htup dklppby, wn dwdw-
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lGwlwpppulinid hwuypwpynid Ll hwy pwpumljulbip-
gnipjuli ndwlwl hpdGwljwl puwyunphstiipp’ [hp-
wwpuyhli wpppwhwyypswliul npnpplilipp, pulliu-
uiplinowljwl wphpuph dpwljdwl hliwplilipp, hpqh-
gnpnipjuli hpdlimlpuml phwylipp (Owlip, Qwipwing,
Uhowly, Snpnpnp), hliswhu Gwl junuph hlswynplul
yphwwllikpp (Jullughb, Ghpywlijughli quippnin-
pnl), npnlp plyppifnid Lhl puyp yifjug pgh hpw-
nnipjutli (wnopjut, pnluwljul) b wyili (2. kg 21): Mip-
swylh qupquigdwl wuupdnipjnilp ypwwylbu huwy
wnwowinp bpudrypumqlippliiph’ Gndpypwmu Jupnu-
whipph, Ghlnynu Owhidpqubh, UliGuw Uplpwipjubh
b wying npwnpnipjul Ghlippntinid L hnhy b &G-
puplliy E pwpplip ihnijughli pudwlnidlbph: (h-
unidlimuhpnnliiphg Gndpypwup huwglpulpul (hipsug-
lh wuapdnipypul uljhqpp hwdwpnid £V nupp b (lip-
sSwjlih wuwpdnipjnilin pwdwlnid hphp pngh” V-XI
nuplph nuwuwljwpgnidllipp, X-XV nn. hwdwljwpgh
plnpuwytinidp b XVII-hg uljuwo bpudrypupivuljuli
dypph linp quuppnliph ppoulip. Gnidpypuwn yuwpnuiuyb-
phl hwdwliwpohp L Gwl U U. Uplipwipgwbp: buly
U. U Pwhdhqubp Gpduo pkp thnyiphG wibkjug-
Gnid b Gwl Gupwpphuipnlibwlwl dwdwlwlliipp
(3. Lk 148):

Swy hnghinp Gpuwdipnipyul dhky Mipsuylip
Ghpppdwl n1 juwlnluwgdwl Guuupwll Ep” bl plin-
hwlinip hwdwljupqh pliplky ni bijinhgulpub nnquw-
Jh blpwphl; hnqlinp hpghgnynipinilin b Gyuiqui-
qnuylipli hwugliby wppuiwphply b wnhwuwpuly wyjj
hpwdrapnipyul hlipp ihnpulibppupwblignidGbipp: (lip-
sl hwidlwlwpgh GJwlnGugnidp dppwwbu fuy-
ywo L kyhy Bhhnhguwlwli bpglph Qwlnlwgdul
hbup:

Suwpljwlpwlimb b, np, wwhdwlguwo hlGhinyg
nhnlu V nuphg, Uplinh swjlhnubulGhpl, wnni-
hwlinlips, shl hppuapwlply VI pupnid, Uplihw-
lnu Ujpnilibignt §npdhg Qupwpguo pwpulpubibph
qwlnlimljupqlwli dwdwliny:

blswhu hwppbp L, Uplhwlinu Unihghli nu-
uwlpupqly b <wpnipjuwli wuq ophlinipjniliiipp
puyp nip duyp swyblinubuliliiph: Gpudpwqlip
1r. Upwjwlip hwdwpnid £, np Gnyl dwdwlwluipni-
(nud by uluby bl shwfnpyliy “lupsfuop iphuh sui-
Ghnuwliwllibpp: “pwlp hgyh] Gl jnipwpulisinip
Quwyl b Gnpd hpwlwlhh' npnlg hlp nilhgh; b6
hbipliyjwy hwpwplpwlgnipinilipn’ Gyl hpdpp I linp
hlisiniliwpwp, linp hpdp I Gnyl hbsniliwpwp, linp
hhidp I Gnp hbgnilivpwp: blswhu phulinid Llp,
Quipsyuopliipp dwlipwdwiul niunidluwuppnipinili
nt puuwlpupgnid Ll wipwghy: Upuwlbiv, huwgluluwl
Mipswylih qupquigduli wyu shnigh wijuipipp Gupkbih
E hwdwphy IX nupp:

Swonpn thnynd (X-XV nn.) wpnkl pjniplingue-
guio hlisintiwpwpliph hwdwljupqli plnjuygliynid,
apuynpynid L Unwowlinid Ll nuuwljul (lip-
Swylh uwhdwlllphg nnipu Bhny, hwdwu plplini-
pnyl, wiplinhwphy, qupipninh b nupsyjuwopuldul
swylnubulilip: Ujdd dhwyli Cwpwllingh uwwih-
dwllbpnid swjlibnubullph pwlwlhp dhowwbu

qhpwmquitignid b Gwpiwmwybiv uwhdwlyjuo Swup ph-
yp: Cuyp Gndpipuwup hwdngdwl, «CwupuuGh qpp-
Tuwynp tnuGwyGtph b ungw unnpuwpwdwlniiGiph
pGnhwnip phyG L pwnwumG...» (4. ke 111): Uju
Jlinppli wlinpunwpshy b Gwl Gpudopwqlop Lhnb
Swhpnpyulili hp hnpwotliipnd (5. Fo 109-139, ko 119-
129):

dwdwlwlumlhg hpuwdrpwqpipnipypulb dby -
pliinpugnyli plinhp e Uplinh suwyllnudbwllliph
hupwly phuwluli plinipwgpdwl I yhpnlipjuy “lup-
snwop suyliknubwllibphg Jhpplwlmb ypuwpph-
puquiypdul:

G wyuwhbu, <wyjjuqub pwnwpwbnd «Uph-
gh» bgpp puguppynud [ npwylu’ «Unbnh (Qupu-
Jw6) hppmt PwqiuuwmtinG, puqiwdhin, glingtintwg
npwtu dtntinh. U ud unbntiwg ting” hwiquunbtwip b
hwlnwupwn Gnuwqgbiih» (6. L9 743):

Uiplinl, wiplinlpy, pup <wybpkl Updwpulul
puwnwpwlp, Gowlbwlnid b ayniquilnpyky, pnypnob
(7. k9 271):

Lup U Uplpwapjubh, dp pwpp dhplivnupjuli
Ubljlinipniliiipnid hpdGuljuli pnjnp suyllinuilivly-
Ghphti hwdwwwpwupiwllyy Ll wplinh swjlhnu-
Gwlilikip (8. ko 28): «Uplinh» lipnid wupnilivljnyg hp-
lGwgnyli wyuhwywlyuwo pumquiqhp ophlivlip huduwip-
ynid E Gpliwbph Uliupnwy Uwpipngh wily. Uwiplilivi-
nuipulip p. 1378 shnwghp wwpwnplp, npli plingpp-
ynud [ My Uplinh  «[lipuwpuughp, wpuuly fniuphg>
Jwipwlpulip” X n. plimgphg plnopplwljfuo: Cup
wuwhwwlyuwo Gynipliph, Upligh swjliinubulGh-
prid pwpuwnpyuo pwpuljuwblbpl nilGhli owlip
inhidy, qupnupwlbplbip, puqluqul nhpid, wquip
quipquigny, onpnili dhnhnplbip: blswhu phulinid
Llip, wyu plnipwghpp hwdplhlnid b <ugljuqul
pwnwpwlbh gnignidbibphl: Uwmpbknplliphg jnipw-
pulisinipnid hwdwnpynid ud dnpnijjugybijny dpd-
Juilig hwonpnnid Bl pwpphip suylwlpupquhli hpl-
gniliwpwplip: Unwohli hipphl npwling hulp Uplinh-
Ghpli wnwbslwbnd Ll wy) phwyh swjllinulbuldGh-
phg: Luwlp np dnpnijjughwti hwy dholivinupuiqgh-
ipnipjuli Ubp lpynud b «qupipnignipinili» hqpni,
wwuw Uplingh swylbhnubullbpl, wllwulwo, npn-
owhh qwwy b6 shnp phpnid Gwh wjuwbu Gnsyuo
Quipipninh hnuliwllhph htup: Spudwpwlululi b
hwidwplj, np h pwpplpnipnil Uplinhlbbph, Gdwdb
«quipipnignipjnililiipp» puwgwlugnid i Qwjb,
Unpd swyliinubwlGhpnid b ppulg nupsfuoplb-
pnud: Upbinhliiph pbhuwlhphl gnpolivljuli wnni-
Uny wlinpunupshy b Gphw Shyplkujwlbl hp « Gljw-
pughp ipgng <uguwuypulblbuwgg U. Blinkgin» wppuu-
ipnipjuli Ubp, npuphlin lply Euiplinhlitiph snpu hpalliu-
qwli phuwdly b dp puwliph pwnp, dhouliljjug h hwpnily
shlip (9. ko 70); dpwlip phuwluli wwhdwlinid sni-
kb, pwjg Ghpluwjwgywo bl Cwpwllinghg plipijuo
ophlimhliipny: Qnpolimlwl wlnpunupsliphg
wplhnpnid Glip Guh Unpugp wpp. Nnpupjulp
«Ohuwqppnipjnili» wpuuwpnipjuli vk phpjuod
phnblnipyniliiipp: «UwGynilp 2wpwuGibpnt

phiG k& 83, npnGghg 18 untinh: Lwitdwwnipjuip pn- 3
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Inp UmtinhGtph phyhG, np & 35, wuhluw 2w pwpén
wnynu UnG £» (10. k9 53): Uju hnpyuwoh uvwhdwlilib-
pid dwuliwynpuwwbiv Juwlnpunwnlwlp pwpu-
hqwlbkpgnipywl dky qgnpolimljwmlb hhpwnnipjnili
niliigny £ I Yy Uplnh swylbnubuwllibpht, duiu-
Gwynpuwwliv £f hwd Ujuq Gnyd Uipplinh swjlilinu-
Gwpb, npp Ghligunuyupbinyg huy pwpuwlullipgni-
pjuli Ubkp, npuyhiu wnwbshl swjlbnubul, hpudp-
puwqhipuwliuml gpujwlinipjuli wgnivwmllibiphg pu-
gulpugnid F*:

Utip niunidlimuppnipinililiiph pppulivljlilipnid
wnwohli wliqud Rl Uwpligh hwlinhwybghltip Ulo
MNuwhph pwpuwlwblibpnid (11.):
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Quuljuwlinipyuli vhp wyn suylinubwlp sqiplib-
[y, ullip pnipu pliplighlip £ Uplinhh swgbupupp i
swjliwljupquighli dnnbjp: Pwgh wyn, phuwluwdl
huypwlhignidliip Luapwplne Guupwlng, dhp
nnipu phipwo R Uplinhh dnnlijp siupnpugulip hw-
Ubdwaply lnylbhul] £ “lwpsijuoph hliyp, pwlh np
wyl Gnyliybu lGpywo sk yhpnlppw qpulubnipjul
Ulp: Uju hwpgp hbiypwqu [nipy niunidliwuppni-
pinlliliph ni huypwlignidGliph Juphp nilp:

[r. Upuwywliti wmnwy b plipnid dph pnbuwmllip, puip
nph «2) Untinh dwjlGtnubuyp +y Untinhh Ywp-
wmw ytp hGynn mwppbpwyl b LUwG plnhwGpnt-
pynGGtp hwymGwptingty GG Gul GniyG tqnuwGwyGtph
[wwquaqpp JwpwyuwGGhpnid, hGshg Jupbih £ GGpw-
nntil, np ulqpGwuybu Ry & Yy UnmbnhGhph dholu
wmwpptpnipjnip dhwjl npwlg hwitdwnwlw6
pwpdpmpjwG dtg t tintp» (2. 9 155): Uphlip Gwli, np
ldwli bplinypp jjwpipue ywpphpnipjudp pllifh-
i fuwpny Ehuwyyuwo jhlky puuquipfliuiph gpnipjudi
Ulipphl oppliwswhnipjnililiiph hlipp: Upuyuwilip wiju
whnnudp wpnighnt Gwwypwlnyg hwdbdwiply bLlp
Yhpnlipjwy Ll Uplighh dbp dnnbp’ (hpsuwglh pl-
puilfuwo wpniwwmlnid phpjuwo My hphp Uplinh
Swylibnuimllikiphg jnipwpwbisiniph hbp: Quliu-
hwpquyhli wpnidny £l Uplinhl, hpnp, hwidplluy
‘Hy wnwghli Uplinhp hlup’ fjuppue pupplipni-
pjwp:

* Uyunbin pipdwo GG 4 dwyG, 4 Ynny, 8 nupdgwop b
3 9 Untinh dwjGtnuGulyGtp (2. ko 162, 8. L9 26, 3. Ly
140):

Uhglwnwpwqhwnipjnil

Enlnnpn Ynnd unbinh
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Qnppnpn YnnJ uwntnh I Udwn
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Ujuplipl, wljwbh hpwdrypmqlippp hwupnphli
quapwphy b hwdbduapnipjnilbp” wnwlg hhdliu-
qwili bnwlwllGhph pynid £ Uplinh swylbnuGulh
dwupli wlliwpllini: <wfwlwpwp, wil wybh Gw-
plinpjuo hjplikip, hph wnuafly hwdwp hwlinhuyny
hplinyp jhlilip hwjlpulwb pupwlwbhpgnipjub dky:
LGwpwynp b Gul, np B Uplinghl phypuuplpyby F np-
whiu pliplinipnylinipjnil sniliignyg, “Hj wnwohli Uph-
nhp Ypllinipynit:

Ulpnipyp, LY-G wnwlislivigyuio nhypupliliy hliue-
puwynp sE: Unhwuwpwly Uplinhlliph pbuwljui nu-
uwljuwpquul ulinph (nionidp ljwpliph b quplily dhuwyg i
wnljw pnjnp swylbnuulughl npulinpnufllph hlip
npuwlig dwlpwdwul hwidbiduapnipjniliiph, plinhu-
lippnipjniliibph ni pwpplpnipjniliibph pnipu plip-
dwli plinphpy: Lhliiiny jupup jnipuhuwapnily iplingp
hwy pwpwmlwblpgnipyul hpdpnid, Uplinh swjlib-
nubwlGhpl wpdwbh Ll huipwllghwl b wpnnil-
pnud hplilig nipnyl phnh shnpphpduwd’ huylulul
Mipswjlip hwduaplipuypnid:

NG SN

otvNeUa NMESONG

1. Q-hpp, np Yngh Uyudwinipp, Jwnwppwwwwm, 1730 p.:

2. Upwywd (r. U, {wjjuul fnwquyhG Gnnwgpnipynid,
6n., KUUL Q.U hpww, 1959 p.:

3. Taemusan H. K., Teopus My3sblki B ApeBHeH ApPMEHWM.,
Ep.: U3patensctBo AH Apm.CCP., 1977.

4. Yndppwu, <onpjuoltp U nuundGuuppnipyniGGbp, Gp.,
{wjwybtwmhpwwn, 1941 p.:
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X< QUU GhwmmpyniG, 2009 p.: Akonan JI. O., Bocbmu-
rnacMe kak upes (Ha npumMepe apMSIHCKOW TMMHOAMM),
Uwlpnumd h. 1, Gp., & GUU Ghunnipjnil, 2008 p.:

6. ‘unp punghpp hwjjuqbwi (kqnip, h. 2 L-B, 6p., GNL
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8. Uplipwyywd U U, dujltnubulyltnh mudnilpp dhe-
Guwnupyul {wjwunwbnd, 6p., L FUU Ghnmpnb
hpwuwn., 2013 p.:

9. Stipkubwl G, Ljwnpwghp tpgng {wjwunmwibwgg U.
GYtintiging, U. Mojhu, 1874 p.:
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KaroueBoie caoBa: 2nac, Cmeau, 38ykopsd, YmasaiH, Ocvmuanacue, QpmaHCKas OYxoBHAS MY3bIKa.

4 Keywords: modus, Steghi, music scale, Utdzayn, Octoechos, Armenian spiritual music.
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Pesrome

canogna.- «0 zaracax muna “Cmezu” ».

Shnbljnipymfifitp htmpGmlh voupb. <ULNME-3NFL3UL LPLPE ULELUULD (3. 1990 p., p. Gplau) 2007 p. wjwpnby F Gplauh M. Quwylnjulng w].

UGUD wmbuwlpub pwdhlp: 2011 p. wjwpnby b GplauGh ndhuweh wly. whmwlwl GnGubpjuinnphugh gnfuwp-mbuwluG pulnipmbnp
pwlwpunjpulwl Gppmpjul bpudymughnwlwl pudhlp' «nqlnpp hwy dnpmipnuiljuG bpudymmppul dhey nhundwihG wyfuwuwlp (ghuwlui
nbjwjup’ wpjbumwghmmpyub pblGwon, wypnd. U. [k LGwynjwl, hujulpu pnjinpuqhmmpul widphnt' hwy dheoGwnupjul bpudymnipjul
plwqujun), 2013 p." Guwl dwghumpnuwluwlp' «Mpdwjl hwdwlwpgh wnwldGuhwmympymGGipp hwy hnglnp bpudymmpjulG Uluhpwpul
tpquopmy (wwwpfuwpmpyul hwpgGulupqbph ophGuwyny)y pbdwyny dwqhumpnup phuyymdughl wpfuwnwlpny (Qhuwluwl nbiuwgup’
wpbumwghnmpyul pblGwon, wpnd. U. [+ Vunnjwb): 2013-hg uminpmd b Gplwlh Undhuwuh wiy. whnmwlwl GnGubpjunnnphuwgh
wuwhpwGmmpuynid (Qunulwl nhljuwduwnp wpdbunwghwmnmpjul plGwont, wypnp. U. [+ LwygnjwG): Mudwl mmuphGbphl wubwlgly E puquwphy
qhmwdnnmjGbph’ Ghiplujuwglbm] hwy dheGunuppul mwppbp pbdwGbph Gyppgwo qymgmuGp: UwuGuwlgl) b Gul Oppjhuph L GplaGh
UnGubpjunnnphwGbpmd wiglpugyuwd dhowqquiphl ghumwdnnnyGapha:

CBedenus o6 aBmope: APYTIOHAH JIMJIUT AJIEKCAHOBHA (pod. 1990, EpeBan). B 2007 200y okoH4yuna meopemuyeckoe omoeseHue my3sikaaoHol

wkonvi-Oecasmunemxu um. [1. YaikoBckoezo. B 2011 e. - 6akanaBpuam myseikoBedueckozo omdenenus EpeBarckol eocydapcmBerHol koHcep-
Bamopuu um. Komumaca (dunnomrnas paboma “fyxoBroe B apmaHckoi HapodHou myseike”, pykoBodumens - kandudam uckyccmBoBedeHus,
npogpeccop M. P. HaBosr). B 2013 e. - maeucmpamypa ETK (dunnomnas paboma “CBoicmBa cucmemor Ymdzain 8 Mxumapckoi neBueckol
mpaduyuu apmsHckol OyxoBrHol mysviku”, pykoBodumens - kaHdudam uckyccmBoBederus, npogeccop M. P. HaBosw). C 2013 20da npo-
domwcaem yyeby B acnupanmype ETK (pyxkoBodumenv - kandudam uckyccmBoBederus, npogpeccop M. P. HaBosu). B 2006 yyeber A.
ywacmBoBana Bo mMHo2ux cmydeHyecKux KoHghepeHyusx ¢ dokaadamu, nocBaweHHbIMu pasHbim Bonpocam apmsHcKol cpedHeBexkoBol my3biKu,
makace Bvicmynana Ha mexncOyHapoOHbIx KoHgheperyusx B Tounucckol u EpeBarckoli 2ocydapcmBerHsix KOHCEPBAMOPUAX.

Information about the author: HARUTYUNYAN LILIT ALEKSAN was born in 1990 in Yerevan. In 2007 graduated from music theory department

Secondary Specilzed Music school after P.l. Tchaykowsky in Yerevan. In 2011 got her BA degree in Yerevan State Conservatory after Komitas,
vocal-theoretical faculty, ethnomusicology department. Main research field is Armenian Medieval music, under the supervision of PhD. of Arts,
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Summary

Musicolojist, aspirant  of YSC Lilit Aleksan
Harurtynyan. - “About "Steghi" types of melodical
moduses”.

The main quesion of this article is to pay attention to one

Mysbikoses, actmpantka EI'R Apymionan Jluaum Aner-

OcnoBuast 3aqada I_[i,lIIII()ﬁ craTbn — 06])11THTI) BHUMaHnmne Ha

OJIHO W3 TPOABIEHNIT apMAHCKOIl cucreMbl YrTigaiin (Ocbmur-
nacue), koropoe naspisaercst “Crern”. 2 tuna rnacos “Crern”,
Bmecre ¢ 4 “Jlzaiin” (OcnoBhoii) u 4 “Korm” (IloGounbiii)
raacamu Obumn yeranosienst B V Beke n. 9. CB. Caarkom Ilap-
TEBOM KaK TIJACHl CHCTEMbI YTI3aiiH apMAHCKOIl IePKOBHOIT
myssikn. [losnmnee, rmacst “Crern” GbLTH YIOMAHYTHI B KAMKIOM
U3 NEPUOJIOB Pa3BUTIA aPMAHCKOII IEPKOBHOII MY3BIKH H cHCTe-
Mbl Yrygaiin B 1exom. Heemorps ma to, gro rmacer “Crern”
HUMeIOT HEKOTOpoe paclipocTpaHeHue B JIYXOBHOII IeBYeckoii
npakTHKe, OHM JIO CHX 0P He ObLIN jloctaTouHo nsydenbl. Cka-
3anHoe Racaercsa macoB “4-ro 1moGouHOro crerm”, KOTOPbIi
npejicraBien B 3-X BapuanTtax, u oco0eHHo “2-ro moGodunoro
crern”, KOTOPBIl BCeTpedaeTcsA B JIyXOBHOIl IeBYECKOIl IPAaRTH-
Ke, HO He HMeeT OTJIEIbHOIl TeoOpeTHIecKoil KIaccuuranui.
[Hapakanbt (jryxoBHbIe THMHDBI), nolomuecs B riaacax “Crern”,
UMEIOT MEJUICHHBII TemIl, GOraTbiii opHaMenT, cBOOOHO PasBi-
BaloNuecs MeJOin, pastoodpasubiii purm. Ho cambiv rias-
HBIM oTimuneM raacoB “Crern” SBIAETCA TO, YTO B HUX CONOC-
TaBIAIOTCA W MOJLYJMPYIOTCA Pa3jNyHble Ta0Bble 3BYKOPSJIBI.
B sarmodenne orvernm, 4ro “2-0if moGoumnsli crern” OTCYT-
CTBYeT B MYy3bIKOBeJUecKoil ImurepaType u3-3a Kpaiineii pen-
KOCTH €ro HCIOJb30BAHNsA B HPaKTHRE, JN00 N3-3a CYHIECTBY-
I01[ero MHeHust, 4to “2-0ii noGounplii crern” ABIACTCA 3BYKO-
BBICOTHBIM BAPHAHTOM KJIACCH(PUIMPOBAHHOTO “4-10 M0GOYHOro
creru”. Tar, oguHoii U3 NMPodIEM apMAHCROIT MEICINCTHRN SB-
asieres JIocKoHaibiHoe maydenue  “Crern” m uX pasianuauii oT
JAPYTHX THIIOB IJIACOB.

of the manifestations of Utdzayn system (Octoechos), which is
called "Steghi". 2 "Steghi" moduses together with 4 "Dzayn"
and 4 "Koghm" moduses were established in V century AD by
Sahak Partev and had been mentioned in every historical phase
of the Armenian professional church music's development. In
spite of "Steghi" moduses are amply met in the spiritual music
literature, they had not received sufficient theoretical level.
We especially mean the "4-th koghm steghi”, which is present-
ed in literature by three variations, and the "2-nd koghm
steghi”, that despite many references, is not a subject of sepa-
rate theoretical classification. "Steghi" moded Sharakans (spir-
itual chants) have a heavy tempo, rich ornaments and rhythm,
freely progressing melodies. Each of them has music scales,
that are differently compared or modulated with each other.
First of all, this is the main difference that "Steghi" melodical
moduses have with others. As a conclusion, we think that "2-
nd koghm steghi" is very rare to be classified or it might be
considered as a variation of "4-nd koghm steghi". There is a
critical issue in modern musicology which is "Steghi's" precise
theoretical characterization and the final determination from
all other melodical moduses.
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