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INTERCULTURAL DIALOGUE:

MUSIC EDUCATION PATHS

International forum
Preparatory event before Komitas Vardapet's 15oth anniversary
to be celebrated in 2019
In the framework of the Year of European Cultural Heritage

September 14-15, 2018
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EU AMBASSADOR TO ARMENIA
H.E. MR. PIOTR ANTONI SWITALSKI

| should thank the organisers of this
International Forum “Intercultural Dialogue:
Music Education Paths” and warmly welcome
its participants.

Komitas is a name which has a great symbolic
significance. | am delighted that Komitas
Museum-Institute should have been chosen to
host this Forum marking Armenia on the map
of the events of the European Year of Cultural
Heritage.

In the Europe of culture there is no such a
notion as a core or a centre. European culture
has its centre anywhere in Europe. Any nation,
any region, any city is the centre of a fully-
fledged cultural world. All these worlds put
together form the uniqueness of European
culture. Armenia is important, because Armenia
is part of the European space, Europe in its
larger sense.

Intercultural dialogue can build and promote
understanding within and between societies. It
is a testimony of how much Europe is a model
of cultural diversity and it proves the vitality
and creativity that comes out of dialogue
between different cultures.

This Forum provides a rare opportunity to
exchange views and compare experiences

in relation to this vital sectors - culture and
education. It creates a platform to engage

in intercultural dialogue with specialists

and educators from EU Member states and
stimulates collaboration with local musicians
and music educators.
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MINISTER OF CULTURE OF
THE REPUBLIC OF ARMENIA
LILIT MAKUNTS

It is a great honor and privilege to host in
Armenia the representatives of the leading
cultural education centers and institutes of
Italy, France, Germany and Poland within the
framework of the international forum titled
“Intercultural Dialogues: Music Education
Paths".

It is no accident that the event is held towards
Komitas Vardapet's 15oth anniversary.

Music education plays a pivotal role in human
development. It helps build a rich inner world, a
strong sense of aesthetics and a healthy world
outlook.

The educational and cultural centers committed
to preserving and passing on the traditional
music ought to educate the younger generation
in a patriotic spirit and bequeath the rich
musical legacy to them.

I am convinced that the present forum will
enable the participants to share the best
practices, forge close collaborative relations and
deepen the cross-cultural dialogue.

| wish you every success in the valuable work
that you have undertaken.
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DIRECTOR OF KOMITAS MUSEUM-
-INSTITUTE
Dr. NIKOLAY KOSTANDYAN

Welcome to “Intercultural Dialogue - Paths

of Musical Education” international forum
which is held in Armenia. | am very glad that

in cooperation with the delegation of the
European Union we have implemented this
undertaking in Komitas Museum - Institute.
Some elements of the European music have
penetrated the Armenian musical educational
system back in the 18th century. In fact, the
Armenian composing art and the Armenian
musical educational system were finally settled
due to the efforts of the musicians educated in
Europe.

| consider it quite symbolic that this forum

is held in the frames of the European

Heritage Year and is a unique prelude for the
celebrations dedicated to the 150th anniversary
of Komitas. Komitas's life and creative activities
are specifically full of national and European
cultural pleading searches which, even today,
can serve as a bridge between Armenian and
international collaborations of various formats.
Today, still, it is significant for us to form a

part of the solution to the musical education
problems existing in the European reality,

to be a part of methods development of the
educational system, as well as the development
of promising and new principals.

| want to extend my gratitude to the delegation
of the European Union, the Embassies of France
and Italy in Armenia, the ministry of culture

of the Republic of Poland and Yerevan Goethe
Center for the collaboration with us and for
their support.

| wish the very best luck to the international
educational-cultural forum.
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14 September, 2018
10:30-11:00 Registration

11:00-11:30 Opening
H.E. Mr. PIOTR ANTONI SWITALSKI
EU Ambassador to Armenia
H.E. Ms. LILIT MAKUNTS
Minister of Culture of the Republic of Armenia
ARAYIK HARUTYUNYAN
Minister of Education and Science of the Republic of Armenia

Dr. NIKOLAY KOSTANDYAN
Director of Komitas Museum-Institute

11:30-13:00 Lectures

11:30-12:00
TATEVIK SHAKHKULYAN (Armenia)
Komitas's concept on music education

12:00-12:30
MARCO MINA (ltaly)

The shape of memory: an active, participatory and holistic instrumental
learning model in music training, for the musician of the future

12:30-13:00
VINCENT MAESTRACCI (France)
L'enseignement de la musique en France

13:00-14:00 Lunch break
14:00-17:00  Workshops

14:00-15:00
WOLFGANG HARTMANN (Germany)
Orff-Schulwerk workshop. Part |

15:00-16:00
GRIGOR DAVTYAN (Armenia)
Rhythm and motion

16:00-17:00
TATEVIK SHAKHKULYAN (Armenia)

Komitas and Germany: a model of music education
at Komitas Museum-Institute



15 September, 2018
11:30-13:00 Lectures
11:30-12:00
LILIT HARUTYUNYAN (Armenia)
Music education in museum environment: models and practices
12:00-12:30
WOLFGANG HARTMANN (Germany)
Creativity from the beginning: the principles of "Orff-Schulwerk”
12:30-13:00
SEAWOMIR ZAMUSZKO (Poland)
Musical education in Poland - past and present
13:00-14:00 Lunch break

14:00-17:00  Workshops

14:00-15:00
MARCO MINA (taly)

The graphic score: for a new approach to basic musical and instrumental

training

15:00-16:00
WOLFGANG HARTMANN (Germany)
Orff-Schulwerk workshop. Part Il

16:00-17:00
NIKOLAY KOSTANDYAN
NATIA MIKELADSE-BACHSOLIANI
ESTER HAKOBYAN
TATEVIK SHAKHKULYAN

Presentation. Lyrical Songs, Volume A of “One Thousand and One

Songs” series of folk songs, Yerevan, 2018

17:00-18:00 Concert
SVETLANA NAVASARDYAN (piano)

SPEGHANI Choir of Armenia
Artistic Director & Conductor Sarine Avtandilyan
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GRIGOR DAVTYAN (Armenia)

As a musician, performer and music
educator, Davtyan is specialized

on percussions. He is a member of
KAYT, MENUA, KARIN and other
music bands. He is actively engaged
in performance and pedagogical
practice, tours with concerts and
workshops over Armenia, Russia,
Italy, USA and other countries. Being
specialized in cultural studies and
psychology, Davtyan is involved in
interdisciplinary activities. His research
is focused on rhythm and meter,

their display in various music and
their featured applications. Davtyan
conducts workshops both related to
separate percussion and groups of
percussion instruments, including also
various non-musical devices, which
are capable of rhythmic display.
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SLAWOMIR ZAMUSZKO (Poland)

MusD 2nd degree, he graduated from
the Bacewicz Music Academy in £6dz,
where he studied composition with
Jerzy Bauer and viola with Zbigniew
Frieman. He also attended the
Postgraduate Course in Composition
at the Chopin Music Academy in
Warsaw under the guidance of
Marian Borkowski. At present he is an
associate professor at the Moniuszko
Music Academy in Gdansk and chief
expert at the Department of Art

and Culture Education of Ministry

of Culture and National Heritage.
Since 2018 he is also an expert of
Council of Europe. He won twice First
Prizes at ‘Das neue sorbische Lied’
International Composers Competition
in Cottbus, Germany (2000, 2003). He
participated in the 8th International
Youth Composers Meeting in
Apeldoorn (Holland), where he studied
further with Louis Andriessen and
Martijn Padding (2002). In 2005, 2009
and twice in 2016 the recordings

of his works were nominated for

the 'Fryderyk’ Award of the Polish
recording industry. In 2016 the CD
“real life song” with his songs “Nasha
Shkhapa’, performed by Joanna Freszel
and Mariusz Rutkowski was awarded
by “L'Orphée d'Or - Prix de la SACD".
His compositions have been performed
in concerts in Germany, Holland,
Russia, Spain, Slovenia and the USA.
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WOLFGANG HARTMANN
(Germany)

Studied at the University of Wurzburg
(teacher for elementary and secondary
school). Bavarian State Scholarship

for studies at the Orff-Institute/
“Universitat fur Musik Mozarteum
Salzburg”. Teacher at "Orff Model
Schools” in Munich. Former head

of the Instrumental Education
Department at the State Conservatory
of Music at Klagenfurt/Austria,
lecturer at the "Universitat fur Musik
Wien" and at the Orff Institute; author
of music educational programs on
“Bayerischer Rundfunk” . Actually
teacher for Pedagogy of Music and
Didactics of Early Childhood Music
Education at MUSIKENE Conservatory
(Centro Superior de MUsica del Pais
Vasco in San Sebastian, Spain). Visiting
professor at the conservatories of
Beijing and Shanghai. Co-Editor of
instrumental instruction material by
Schott - Music. Orff-seminars and
workshops in more than 30 countries.



LbLbhf3 2UrNh@83NKL3UL
(Zwjwuwnwil)

Cpwdunwgbun-udhouwnwpuwagbun,
Unuhwunwuh pwuguipwu-
huuwnhwunnunh b Epbwuh

Unuvhunwuh wudwl wybwnwlywu
ynuubpwunnphwjh ghuinw2fuwiinnn
£, Epwdunwuwu ghwnwpwuh
JwuntBuwghunnipjw,
dwjbwagnpntpjwl nt pywjuwgdwlu
pwduh Jwnhg: L. 2wpnipntujwup
unwgt| £ pwywiwydph

L Jwaghuwnpnuh 4ngnud

Eplwuh Undhunnwuh wudwu
wWEwnwwl Unuubpyuwwnnphuwjh
Epwd2unwghunniejwu

pwdunwd: Ujwnunb) £

unyu Yynuubpdwunnphwyih
wuwhpwuwnnipwu® Uhtp
Lwynjwuh nEywdwpnipjwdp: 2018
p. 22 GUU wpybuwnh huuinhuninunnw
wwunwwub] £ pEYUwséniwywu
wwinbBuwlununip Nl «Nipd&W]jU
hwdwlywnpgp hwj hnglnn
Epgwnytuwnh Jjuhpwnjwu
Epgqwépnid» pbUw)ny: L.
zwpnipjntujwuh ghnwywu
hGunwpnppnpnie ntlu pungpynw

t hwj hngunp b dnnnnypnuwuwiu
Engundtuwnp fulinhputn:

LILIT HARUTYUNYAN
(Armenia)

Lilit Harutyunyan is a musicologist-
medievalist, Researcher at the Komitas
Museum-Institute and at the Komitas
State Conservatory in Yerevan, Head
of the Bibliography, Recording and
Digitization Department in Music
Library. Harutyunyan received her
Bachelor's and Master's Degrees from
the Department of Musicology of

the Komitas State Conservatory. She
undertook her postgraduate studies
the same conservatory under the
supervision of Mher Navoyan. She
defended her dissertation thesis on
Eight-Mode System in the Armenian
Chant of Mekhitarist Chant in

2018 at the Institute of Arts of the
National Academy of Sciences of RA.
Harutyunyan's research focuses on
the study of Armenian folk and sacred
music.



JEuuuL vutcusrulh
(Spwliuhwi)

Dpwluhwjh zwupwjhu Ypenipjwu
Uwfuwpwnpnipjwl hwupwhu
Upenipjwl gjfuwdnp inGuniy:
JEluuwt Uwbuwnpwshu ghinuwuwu
£, Gpw2unnwghunniejwu pbluwont,
ntuh Uhguwlwng niuniuwywu
hwuwnwuinnipniuubpnd
Epwd2unniejwt nwuwdwundwlu
dyuwjwghn, hugwtu Lwl
Engswiudpwihl Epgtignnniejwl

U Epwdwnnipjwl npn
$wlynyunbunubpnd nwuwwunduwu
hpwyntup: YEUuwU Uwbuwnnpnghu
20 lnwph 2wpniuwy nwuwyuwuntg
E Gpwdounnieniu tnwippkp
nwnngutpnu: 1999 pywlwuhu

Uw wwwnnu £ unnwudul]
hwUupwjhu Ypenipjwu
wnGugnientund b wjuop uwnwpnud
£ thnpdwgbunh, funphpnwwnnith b
qUwhwwnnnh nEpp Lwfuwpwnh,
Jtpghuhu funphpnuwiwnniubph W
Uwfuwpwnpnipjwl yEunpnuwywu
wnloptBuntpjnilutph hwdwip:

VINCENT MAESTRACCI
(France)

Inspecteur général de I'éducation
nationale

Ministére de I'éducation nationale

De formation scientifique,

violoniste, titulaire d'une maitrise de
musicologie, du certificat d'aptitude

a I'enseignement secondaire (CAPES)
en éducation musicale et chant
choral et de I'agrégation de musique,
Vincent Maestracci a été professeur
d'éducation musicale dans divers
établissements scolaires durant 20 ans.
Il a été nommeé en 1999 a l'inspection
générale de I'éducation nationale et
assure aujourd’hui auprés du ministre,
de ses conseillers et des directions
centrales du ministére un role
d'expertise, de conseil et d'évaluation.



uurun uyhuu
(hinwihw)

Unynpt| £ Uhjwuh 2. YEpnhh
wudwu ynuubpyuwwnnphuwynd b
znnuh La Sapienza hwdwijuwpwuntd:
Cpwd2unnipejwl nwuwywunduwl
dwghuwnnpnuh wuwnhs8wu £ uinwigh)
dnpghunubh Ynuubpyuwwnnphuwiynid
L UnntUwjh Gpwdwnniejwu
hGwnwgnunip)niulutph
huunhwnnuwnnid: Ywpwbunniejuu
nwutph £ hwdwiub] wujwuh
Jwulwgbwnubph Unwn:

Uh 2wnp Uhgwqgujhu
Ungnyputiph Ungwliwlwyhp

E: Uhpwn E nwuwdwunt|
Ununwnihh L. Ntnuinwih

wudwu Yynuubpguwwnnphuwyntd,
Mpwwnnih 2. Ybpnhh wujwu
nwnpngntd, Unntuwjh dkyh-
Snubjhh Epwdunwyuiu
hGwnwgnunip)ntblutph
huunhwunnuwnnd: $Epwpwh

2. $pLuynpwinhh wudwu
ynuubtpquwunnphwnd nwuwyduwiunk|
E UEennuwpwlunieintt’ gnpdhpuwjhu
nwnigdwu b juwnwpnnwywu
wpybuwinh wywuwndniejwl ninpunnd:
Uwpyn Upuwl Jupwbunnipjwu
nwutp £ Jwpnwd SEdpnwywh, UUL-h,
Uduwnpuihugh, Uuhwih uh 2winp
hEnhuwlywdnp Epwd2unwywiu
hwutwiwinnientuubpnid:
zwdtpguwhu gnpéntutnip)niu

E swdwind cypnuyugh,

UUL-h, USphywih Epypubpnid:
Quijuwgpniejniuutbp £
hpwywuwgpt| BBC nwnhn 3-h,

RAIl nwnhn 3-h, Ywunhlywuh
nwnhnjh, Spwuuhwyuiy,
Uinwyjwu b Ujunnphwyuwu
nwnhnjh htwn: Epjuguwuyu
pungnpynwl £ dEpwduntunhg Uvhugl
nwuwywlu nt pndwunhluwywu
Undwnghwnputiph
uintnéwagnpdénte)ntuubn bW
dwdwuwluwyhg Gpwdawnnipniu:

MARCO MINA (taly)

Studied at the G. Verdi Conservatory
of Music in Milann and the University
La Sapienza in Rome. He has

a Master's Degree in Teaching

Music (Instrumental Didactis

and Performance) both at the
Conservatoire of Music L. Refice in
Frosinone and at the Istituto Superiore
di Studi Musicali Vecchi-Tonelli in
Modena. He graduated in Lute and
continuo playing both at the S. Cecilia
Conservatory of Music in Rome and A.
Boito Conservatory of Music in Parma.
He attended masterclasses with
famous musicians. He obtained several
prizes at national and international
level, in both a solo and chamber
music capacity. Mina has taught
guitar at N. Rota Conservtory of Music
in Monopoli, at the Scuola Civica di
Musica G. Verdi in Prato, at the Istituto
Superiore di Studi Musicali Vecchi-
Tonelli in Modena, Methodology in

the area of Instrumental Teaching

and History of Performing Arts from
renaissance to the contemporary
music at the “G. Frescobaldi”
Conservatory of Music in Ferrara. He
holds master classes to some of the
most prestigious musical institutions
in Europe, US, Australia and Asia. He
has given recitals for some of the
most important venues in Europe,
USA, Africa. His repertory ranges

from Renaissance and Baroque to
classic-romantic composers on original
instruments and contemporary music.



Surtdhy culuunNhL3UL
(Zwjwuwnnwl)

Cpwdwnwgkbn,
wnpybunwaghwunniejwu pEluwont,
22 YUU wpybunh huuuinhwnniinh
wywa ghunw2fuwwnnn, Unuvhunwuh
pwlugwpwU-huuwnhwniinh
ghunnwlwl pwduh nEyuwdun,
Unuhunwuh wujwu yEnwywu
ynuubpwunnphwjh nwuwifunu,
Udwunuwluwlu Epwdpunnipjuwl
Uhgwaguwihu funphpnh (ICTM)
hwjwunwljwl wywunwuuwuwwnnt:
PEHUWoNIWywl
wuntuwununie Nt yw2unwwub]
E 22 QUU wpybuwnh
huuwnhwnnwnnd: Gpwigh
hwdwjuwpwuh Uhuinbdwunhy
Epwd2unwaghunniejwu YEunpnund
Jwuwnwpt| £ hEunptluwonwyuwu
nwunifuwuhpnip)niu (UJunphuw,
2014-2015): 2Enhuwy £ «undhunwuh
untbnéwagnpéntejwl Juwn 2nowiup»
Utuwagpniejwl (2014) b 2nipg 30
ghunnwlywl hnnwdéutph, npnup
nwwagnybl B 2wjwuwnwiunid,
UUUL-nd, huinwhwjnd,
Shujwunhwynud, Lehwuwnwunid:
QYwuwfununieniuutbn b
wi2fuwinwiungutn £ Juwnt|
Cpbwunwd, Aninuwiwtunnid,
Siniphfunid, QBunnnfunyuwiynud,
Uwuywn Menbppnipgnd, 2nndnid,
Lniyuwynid, Spwgnid, Snyhnind b
wju:

TATEVIK SHAKHKULYAN
(Armenia)

Musicologist, PhD in Art, Senior
Researcher at the Institute of Arts of
the National Academy of Sciences of
RA, Head of the Research Department
of the Komitas Museum-Institute,
Lecturer at the Komitas State
Conservatory, Liaison Officer for
Armenia at the International Council
for Traditional Music. She defended
her dissertation thesis at the Institute
of Arts of the National Academy

of Sciences of RA. In 2014-15, she
conducted post-doctoral research at
the Center for Systematic Musicology
of the Graz University in Austria.
Shakhkulyan is the author of a
monograph Komitas: His Early Creative
Period (2014) and edited volumes. She
is the author of a number of articles
published in Armenia, USA, Italy,
Finnland and Poland. Shakhkulyan
has presented papers, as well as
conducted workshops in Yerevan,
Budapest, Zurich, Czestochowa,

St. Petersburg, Rome, Lucca, Graz,
Tokyo etc. Shakhkulyan's research
interests include Komitas's music and
musicological research, Armenian
folk music, counterpoint in Armenian,
Russian and in Western music, XX
century counterpoint.
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crudcsuyul urenNhE3UuL UNUKSUUh zUu3tsuuurac
S. Cwluynyjywu

Unuhunwuh pwguwynndwuh gnpontubniejwu Ube wnwludhu inbn
E qpwnbgunid Jwuwywnpdwywl wfuwwnwlpp: Lw Gpwd2unnieniu
Ep nuwuwdwunnd Eouhwéduh Sunpgjuwt SEdwnpwunwd: Opwghp nukn
Unuunwununiwynunid hhdubint ynuubpyuwunnphw U wjn buywwnwynyg
wwytpunutp Ep ywwnpwuwnnd: Lpw hwGguwlwpgh hhdpnud
nwuwywundwl nuuwluwl (wpudunwbpnuwywt b nnuwywu) b
wqgwjht wjwunwywu (dnnndpnwywu W hngunp Epwidunniejwu ypw
hhuuynn) uygpncuputbph hwdwlygnidu kp:
Unuhunwuh Epwdaunniejwl inbuntejw, hwpdnuhwjh b wywwndniejwlu
nwuwanptpp huwpwynpniejntu GU tnwhu hwulwlwnt Lpw
Ununbgnidutph hwdwluwpgp: Undhuinwup Epwdunniejwl inbuntejncu
En nwuwyduwunnd hwywlwl ununnwgpnipjwl hhdwu ypw, wy ng pE
EUpnwwlwuh, pl hupp hpwwih tnhpwwbwnnd tp pE UEYhU, pb Ujnwupu:
hUgnt Ep Unuhunwup hhdudnid hwghuwt uninwgpniejw pw: Apu k
wju hwuqwdwUuph wnUgnip)ntup hwj Gpwd2unniejwu hhdpnwd puywo
hug j)ntuwwnbph dwupu yndhunwujwu inbunipjwu hbw, npp hhyudnid £
bUgunn, wy| ng pE hwplwunipjwdp nEnwywjwsd inbunpwfunpnubph ypuwi:
Unuu gEynigdwt Ut wunpuwnuwnUwint Eup wju hwpgbphu b puuwpybint
Eup Yndhunwujwu nwuwagnptph pndwunwyuwihu b uwnnigwopwihu
wnwuAuwhwuwunynientuutpp:

zhtN1NhE3UL b4l
Uiy, dwuuwlguyhu b wdpnnowlwl gnpohpuyhu nwinigdwl unnky
Epwdainwlwu Yppnipjwu Utp' wwywquih pwdainp hwdwn:

U. Uhuw

Unuu qEynigdwt Utg hhpnnniejwl pEdwl, npp yEpwptpnud
E hEinnwgnunnip nilubph pwquwiphy puwgwyuwnutph, win pynd”
Epwdyunnipwup, nhunwnpyynd £ npn2wiyh JEluwpwuwywlu
hEnwuywpnd, puwnn nph wju tinEnwywjynd £ hngbpwuwyuwu-
Jwuywdwpdwlwl hGurwgnuniejwu b Epwd2unwywt, yenpinswlwu
Auh hEunnwgnunniejwu wydbh Jwuuwdnp nunnt Utgunbnnd: Ujubiny wju
«pbUwwnhy fuwgwalnwlubnhg» ubpyuw nwunuwuhpnie)niup thnpand
E YEunnpnuwuw| hh2nnniejwu JEpwptbpjw vh nhinwuyjncuh ypw, npu
wuhwjwn £ wnudwqu uEpluynd hwuwubh gpwywuntejwu UG, uwluwju
ntnlu pwdwpuwn swihnd guwhwunyduwo gk dwuuwdwpdwywl wnnwdnd
punpn26nd Upw wywpnibwlywé uBnnidh Enieniup, punyep, duwjhu
Unnutipp:
2hpnnnipjwl ptdw)ny JwuywywpdwlwUu hGuwpnpppnieniup,
hwdwygytin wdpnnowlwl hdwuwnny dluh hGwn, npu wjunthGunnl
utpwnnd £ jwnnigdwéph Epwédwéd W wdwpuinniu dGuwntpp,



hwJwuwunbpuunwht ywwnybpubpp, juwdwé b yhugyws hngbpwuwywu
b hniquywt yhsdwyutpp, yepintswuwu-abwihu gnpépupwgutbpp W
wj|U, wjuintn thnpanid £ |ntuwpwUt] wju gnpdpupwgubpp, npnup
Yuwpgwynpnd BU wju «fjuwguwsdbunidubppy’ Yppwlwu hwdwwntpuwnnh

L Jwulwdnpuwwby Epwduinniejwt juwnmwpnnuuwu wpdGuwnh
wnUgniejwUp: Uju pninpp pulwpyynid £ hwzdh wnutind hhpnnnipjwu
dwuhU JEpohu 2nowlih hbwinwignunnie ntuutpp:

SGhuwnbhph $nuyghnuwnipjwu yepwpebpjw hEuiwgnunnienilutbnh
Ubpyw ninnnip)ntuutpp (wjt wnendny puwiqUuiqut Bu: pw Ubpunid wiju
nhunwulyntuutpp, npnup wybh Jpwyjwsd Bu hniquijuwt bW dwipduwyuiu
swihnwlubp UEpwinnn nhunwuyjniuubph hwdtdwunniejwdpe, wpntu

XX nwph ybpghu puwu tnwphutbphg dgunnid BU vhunpp UB{Uwpwut|
npubu «puiRfudwédr»: Uhuinpu wijjlu sh «wiwypnid» UGY wuhwwnh Ute, wy|’
wuhwwnutph® wju hwdwwnbpuwinnid, np upwup wwpnid U thnfuwyEpuwyynud
EU, npu hupuhUu wjl sh Yuwpnn nunifuwuhpdt] wnwudhl, wy)
huwntbgpwgdwéd tnwuwyny uywunh niuEuwnd upw Jdwubph nhuwdJhy
Jhwuuntpjntup, npnup hwpwptpwygynd Eu nintnh bW Jwpduh htwin L
UhwuhUu yEpwénid opguiuhquh:

funutny hhznnniejwl JwuhU' wjuon” wugjwih hGwn hwdtdwuwnnipjwdp,
Upwlwynid £ gnpéd niubbw] wyp bW pwquuwyh nhunwuyjntuubnh hbw,
npnug wtwnp E nhdwluw)t S2gpuninpEu dwpduh dwwpnwynd,
hniquywunptbu, ywhwugubpny, hwiwiu w)| JEpwdtyuwpwuniejwdp,
husp Ujwpnwaghunwywu hEunwgnunnip)ntup Juwpnn £ wpunwhwjntl wju
Jwd wju pEdwih dwuhU hwpgwnpnidh wnugnipjudp:
UEUnpnuwUuw Ny wnwnpywyjh «ypptihnejwu» hbn juwyywo
ghpopupwgutph Upw' Epudhun uwnwnnnh dwutwdnp yuwpwgugned,
wUuhwwnh wwuwndnipjwl, thnpdwnnipntuutph vhwdnpdwu b
thnfuwlEpwdwl wnugnieintuutnph, Uhewduwiph hbwn gnpdwlygnipjwu
punwnawly wnhpnye £ wnwgwunid: Uju hEunnwgnunntpjwu

Ute, Jwultwdnpwuwbu, hhannnte)nitul h hwjwnn £ quiihu npwtu
pwqUwyndwnghghnu, pwguwdniuyghnuw hpnnntejnil, quupuninud

E pwqUwyh gnpénitubnieyjwdp, npp tnwpptn wuhwwnubph Unwn

wnwpptbp £ pwlwwlwlu b kdnyjnighnu hdwuwnnd, nhuwdhy b Bupwyw
«JEpwluwngwynpduwuy, pwunyugwéd pwquuiphy tinbuwlytunubnhg
(Swlwgnnwywu, hniquywu, Jwpduwywl, puluwinnuiywu b wyju):
Eqpwlwgunwd Bup, np hh2nnnte)ntup UGS hEunnwppppnte)ntu £
wwnntuwynid nunigdwt b dwuwdwpdniejwl Utg, nnnyhtGunl
YuwnEh E Juwpywsé wnwy pbpkl, np Yww gnjnieiniu ntuh Epudunwyuwu
hu$npuywghwjh Yuguwytpwdwu (Epp Epuidhunp gnpé £ niuEunid
wwpunhwnniph hGwn) bW hu$npdwghwu dbnp ptpbint (hp Epuidh2uinh
Juwunwpnnwwu gnpénnnipjntup) Unnwinyesjntubutph dholi:
2Einwignunnip Nl wju nwuwyubph yepwpbpjwy, pb hugwtbu Yupgh &
hu$npdwghwu Yninnwytl, upniuwyt) b thnfuwlybpwtl, Ywpnn £ ywplnp
JEUuwpwuwlwu pwuwih |hub) hwuwlwint hwdwn quipgugduwu wiju
pupwgpn, npp tinknh £ ntuEunwd hhpnnnigywulu wnbsynn pwqUuwpuntyp
U pwgqUwédl gnpéntubnipywu Uhely, wubwynpwwbu® Gpuwdhaunh
hh2nnnipjwu Ute L wju vhowdwynh, npunntn bw hupp thnfuwgnnud £ npwtu
Epwdh2un Yuwjwlwhu:



erudgcsnife3ulL TuvuduULINKULC
$ruLuhusnhyu

. Uwbuwinpwygsh

Spwluuhwjnd Epwd2unniejwt nuwuwdwundwUu gnpdpupwgp
hwdwuwntn wwwhndnud BU 2wupwhu Ypeniejwtu LW Uzwynyeh
LwfuwpwnpniejntubtGpp: ZwupwjhU Yppniejwt bwfuwpwnpnip)niup
uinnwudunid £ wywpuwnhp Ypenigjwt ywwnwufuwbwwndnieniup
PN nuwpnguuuubnh huwdwnp Jhgl 14 tnwpBlwup (nupng,
wjunthbwnl pnite), wjunthtEwnlb wwpunwnhp Yppnientlt wnwewnpyynid
E niunwluwpwuubph uwutbphu (->17/18 tnwipklywu): huly Uwynyeh
Uwfuwpwnpnie)ntup unwudunid £ Epwdnnieywt b wywnh
ynuutpwuinnphwutbph dwuywyjwpdwlwu yunwywpnudp' EpEfluwubph,
wwuinwuhutphu b Eppurnwuwpnubpht wnwewnpytiny wnwdt)
wnEuuhluwywu punye Ypnn ntunignd:

Ywnngnwd b pniGonid Epwiduniniejwl wywpunwnhp nwuwduwunnidp
Ubpwnnd £ Bpynt pwnwnphg. dwjuwihu b junnuiwu gnpébwlywu
nwupupwgutn: Cuwn Entejwl, npwup Uhindwsd Bu Uh Ynnuhg
quipguwgutnt Jnipuipwtg jntp wwlytpunh dwjuwihu hdwnnienituutnp, Epp
dEpghuu wunhdwuwpwn inipugunud £ tnwppbp pEdwutp, b Jjnwu ynnuhg
puwnbiwgunid £ junnuiuwu hdwinnie)niutbpht b junnuiwu upniejwup
npwu gnigwhtn Yepunbind hwdwwwpthw| Epwdunwywu dpwynype:
Unuubpwunnphwubpu wnwewnpynd U tnGjuuhluwlwl pwquwiphy
nwupUpwgutn, npnup thnfujwuwwlgwé Bu: dnpdhpwjhu Yuwd dwjuwihu
nuwupUpwgutpu hpwlwlwgynd Bu tnwppwluwt duwgwthnd, uwluwigu
Ywnpnn EU hGuwqunud hwdw | pydt| Epuwdunwywu puwnwnphsny
(un $Eohn), hwpunuhw)jnd, wuuwdph Epud2nnipjuwdp W wju:
Ywnpnguiwu pninp JwlwnpnwuGpnd nuypnguywu
hwuwnwwinnipjntlltnU nt hnuubpdwwnnphwutpp UhUjwiug BU Yuuwdnud
wwnptn onwlubpny: FE nwnngnid, pk pnitenid Epudunwlywl
nuwupUpwgutpnd nuwuwnpwUutpp pnyp U tnwhu YuguuwyBpwbl
nupnguuwt gpudhyu wilwtu, npwtugh hpwuwuwgytu funpugywé
wnEulhjuwywUu nwupupwgutp: Lhgbjnwd Epud2unnwwu b wywnh
wnEulhjuwywU dwjuh nwupUpwgutnp Lwiuwwnbund BU hwdwndtp
wuwjdwulbp Ephunnwuwnn wpunhunubph hwdwip, npnup udhpdnd Bu
JwulwghunwlywU wphbpwjhu:
Cun npnuwd” nuypngwywu tEpggwifudpbpnp quipgwunwd Bu quitguwdwhu
Auny hwupuwjhU Yppenipjwl Lwfuwpwpnipjwu wagnbgniejwlu Ukppn,
huy «<nwpngwlwl bJwaqwiudptphU» uwwnwpnid £ Uwyniyeh
Uwluwpwpnip)niup’ «Lywgwiudph pninp Epwidh2uinubpps opwiagnph
2newlwjuGpnud:
Uju qEhnignudp Yuwupwdwuuh Spwuuhwnd wju ninpunnd tinhpnn
ngl{h&um npU wunhSwlwpwn duwynnyt| b 20-pn nwnh ulgehg h

n:
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L. Zwpnipjnctujwu

Uppente)ntup pwugwpwuubph d2wynyph ywhwwudwu
YEunnpnuutph hhduwlywu gnpdwnniyputphg UEYU E: Snipwpuwug jnip
pwlgunwl wuypyutih £ W jnipuwpwg jniph Yppwlwt ntpp fuhun
uwplnp E: Undhunwuh pwugupuwu-huuinhwinnunp byhpguwé £ huy
wqgwjhu Yndwnghunnpwlwu nwnpngh hhduwnhnp, Epwdunwgbn
b nwnighg Undhunwu Ywpnuwuwbunh YjuwuphU nt gnpdncubnipjwun:
Ujuintn pwugwpwuh hhduwnpdwl wnwehu huly optphg ghuinwiygdb £
Unuhunwu Ywnpnwuwbunh dwnwugnipintup wjgbintubphtu thnfuwugbnt
Juplnpnip)niup wulwfu tnwphpwjhu W unghwjwywu fudptphg,
lEquhg ntwqgnipjntuhg: Ukp Binyph bwywwnwyu b pllwpyt hEnlyuwy
fuunhputpp. htgwhuhp BU pwuqupuwuh Gpudnwwl Ynpenipjwl
inbuwyubpu ni dbwgwihbnp, hugwbu vhwdwdwluwy wnugwlygdt) b
Epwdhown, U ng Epuidhaun dwulwlhgubph htwn, hug inkuwlh U pwlwyh
Epwdunwywl inkntlywwndnip)niu nt thnpéwnnie)niu unpth £ thnfuwugl)
pwlgwpwlwiht Yyppwywl dpwagnptph pupwgpnid:

uscnouanNrouyuu UCThuUSULR UUSrhS.
«ONd-cNhderubs UUQRNRLLLENE

d. 2wpunduwu

bwn On$p Gpptp Lwywwnwy sh ntubgt| unbnédbnt wjwnpuniu
Gpwd2unwluwl Jwulwdwpdwywu hwdwlwpg, nph pninp §ninkpp
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KOMITAS'S CONCEPT ON MUSIC EDUCATION
T. Shakhkulyan

Music pedagogy occupies an important place in Komitas's multi-
dimensional activity. He was a music teacher at Gevorgian Seminary in
Etchmiadzin. Founding a conservatory in Costandinople was among his
fundamental projects, and for that purpose he was preparing students to work
with. In the basis of Komitas's concept on music education laid the idea of
juxtaposing from the one hand, the elements of Western classical pedagogy
and, from the other hand, the national traditional principles of didactics.
Komitas's textbooks on Music theory, Harmony and Music history allow
understanding the system of Komitas's approach in music education. Komitas
used to teach music theory based on Armenian notation, rather than the
Western one, although he himself perfectly possessed both of them. Why did
Komitas use Armenian notation? It was Komitas to invent that conjunct rather
than disjunct tetrachords laid in the basis of Armenian traditional music. Are
there any relations between priority of Armenian notation by Komitas and
Armenian music modes? In this lecture, | will focuse on those questions and
discuss the content and structure of Komitas's textbooks.

THE SHAPE OF MEMORY
An active, participatory and holistic instrumental learning model in music
training, for the musician of the future.

M. Mina

In this essay the theme of memory - a theme dear to many fields of
investigation, in addition to the musical - is faced by a particular interpretative
perspective that places it halfway between psycho-pedagogical research and a
more specific path of investigation of a musical, analytical-formal type, from the
characteristics, | would say, holistic. Starting from this “thematic intersection’,
the present study tries to focus on an aspect that is not completely unknown
about memory- at least in the specific literature currently available, but perhaps
still not sufficiently valued specifically in a pedagogical sense - thus determining
the identification of all the potential that this possesses, the characteristics, the
formative aspects.

Pedagogical interest on the theme of memory, in union with that of form -

form in a holistic sense, which then collects structured and finalized gestures,
contextual images, psychological and emotional states connected and shared,
properly analytic-formal processes, etc. - it focuses here, in fact, on the
minimum attempt to enunciate the processes that regulate these “intersections”
in relation to educational contexts and in the specific in music performance. All
this by reviewing primarily those that are the main studies, the most recent, on
the theme of memory.

The current directions of research on the functionality of knowledge, in a



broad sense - and distinguishing, within it, aspects that are more appropriately
elaborative from aspects involving the emotional and bodily dimensions - tend,
now, already from the last twenty years of the 20th century, to a interpretation
of the mind as “distributed”. A mind that does not “reside” more alone in the
individual, but also in individuals, in the contexts that they live and transform;
a mind that, in itself, can no longer be studied separately, but in an increasingly
integrated way; considering the dynamic unity of its parts, which correlate it to
the brain, to the body, and make it, together with them, an organism.

In this sense, talking about memory, today, compared to the past, also means
dealing with other and multiple considerations that the research proposes to
our attention, considerations that must be confronted precisely with the body
level, emotional, with the demands, often re -interpretative, which neuro-
scientific research can produce if asked about these and other topics.

In focusing on the processes related to the “educability” of the subject

- in this specific case of the musician, the performer - a wide range of
relationships emerges between individual, personal history, consolidation and
transformation of experiences, interaction with learning environments. In

this study, in particular, a consideration of the memory, multi-composite and
multi-functional, emerges; modulated by multiple activities, different among
individuals, in a qualitative and evolutionary sense, dynamic and subject to
“rearrangements’, composed in and decomposable by a plurality of points of
view (cognitive, emotional, bodily, perceptual, etc.).

In conclusion, a consideration of the memory of great interest for training

and pedagogy emerges, because can be hypothesised a relationship between
the modalities with which information — music information in the specific -

is organized (in the act in which the musician deals with the score) and the
modalities with which such information is retrieved (in the performative act

of the musician himself). A study on the ways in which information can be
stored, processed and transformed can be a significant interpretative key

for understanding the development processes that occur between polygous
and polymorphic activities concerning memory - in particular the memory of
musician - and the environments in which he interacts by constructing himself
as a musician.

LENSEIGNEMENT DE LA MUSIQUE EN FRANCE

V. Maestracci

L'enseignement de la musique en France reléve conjointement du
ministére de I'éducation nationale et du ministére de la culture. A I'éducation
nationale revient la responsabilité d'un enseignement obligatoire pour tous les
éléves jusqu'a I'age de 14 ans (école puis collége), puis proposé aux éléves qui le
souhaitent au lycée (->17/18 ans). Au ministére de la culture revient le pilotage
pédagogique des conservatoires de musique et de danse qui, pour les enfants,
adolescents et jeunes adultes qui s'y engagent, proposent une formation
davantage technique.

L'enseignement obligatoire de la musique a I'école puis au collége associe deux



grandes composantes : la pratique vocale et la pratique d'écoute. Il s'agit de
développer, d'une part la technique vocale de chaque éléve lui permettant
d'aborder progressivement des répertoires diversifiés et exigeants, d'autre part
les habitudes d'écoute et I'acuité auditive tout en forgeant une culture musicale
organisée dans le temps et I'espace.

Les conservatoires proposent de nombreux parcours de formation technique
qui peuvent étre associés les uns aux autres. La formation instrumentale ou
vocale en forme l'ossature mais peut étre complétée par la formation musicale
(solfége), I'narmonie, la musique d'ensemble, etc.

A tous les niveaux scolaires, divers dispositifs associent établissements scolaires
et conservatoires. A I'école et au collége, les classes a horaires aménagés
musicales (CHAM) permettent d'organiser le temps scolaire pour mener des
études techniques approfondies. Au lycée, la voie technigue de la musique et de
la danse (TMD) accueille dans des conditions équivalentes des jeunes artistes qui
se destinent a une carriére professionnelle.

Par ailleurs, les chorales scolaires se développent massivement sous I'impulsion
du ministre de I'éducation nationale lorsque les « orchestres a I'école »

sont portés par la ministre de la culture par le programme Tous musiciens
d'orchestre.

Cette intervention détaillera les différents aspects de cette situation francaise
construite progressivement depuis le début du XXé siecle.

MUSIC EDUCATION IN MUSEUM ENVIRONMENT:
MODELS AND PRACTICES

L. Harutyunyan

Each museum is unique. For all museums, however, their educational
role is crucial. Komitas Museum-Institute is dedicated to Komitas Vardapet,
the key figure of the development of Armenian art music, as well as
ethnomusicology and music education. Here, since the first days of our
Museum, we realized the importance of sharing Komitas Vardapet's heritage
musical experience with our visitors of all different social and age groups, also
regardless of nationality and language. My lecture aims to discuss the following
issues: which are the types, models and formats of music education? How do
we contact with our visitors, both musicians and non-musicians? Which kind
and what amount of musical information can be shared through the Museum
Educational Programs?

CREATIVITY FROM THE BEGINNING:
THE PRINCIPLES OF “ORFF-SCHULWERK"
W. Hartmann

Carl Orff never intended to create a complete music pedagogic system,



incorporating all branches which we connect with ‘music learning. His idea
was to add an important aspect that normally falls short in traditional music
education. He wanted to help children to ‘make their own music’' from the
beginning, best in the environment of the classroom, in teamwork among the
classmates. Carl Orff's main goal was to develop the artistic personality of every
child, not thinking in a starting impulse for a professional career as musician or
dancer. The music pieces that he and his coauthor Gunild Keetman published
should be understood as examples for possible results which children could
achieve, tutored by a pedagogical and artistic sensitive teacher. Of course

this original material which derived from a pedagogical broadcast program,
starting in 1948, cannot anymore be seen as the only reference to the "Orff-
Schulwerk”. Music of different ethnic provenance has to be included as well as
music of different categories in order to cope with the nowadays' perception
of music. Consequently we have to ask: “What characterizes today a lesson of
Orff-Schulwerk, if it is based on anything but on the music of Carl Orff?” Today
we connect “teaching Orff-Schulwerk” with the presence of some features,
which should be present in all Orff-Schulwerk classes: - The expression of
music by singing, dancing and playing, also through verbal expression; - simple
instruments should be incorporated; - there has to be a pedagogical process
that leads to an artistic result; - creativity in improvisation and elemental
composition.

Following this philosophy we will recognize that these “Principles of Orff-
Schulwerk” can be applied in every field of music education, from early
childhood, different levels of school education to the work with seniors and
people with special needs. It also can be implemented in a different cultural
context, if we use adequate songs, dances and other culturally relevant starting
points.

MUSICAL EDUCATION IN POLAND - PAST AND PRESENT

S. Zamuszko

The traditions of music teaching in Poland begin in 1810 with the
foundation of Wojciech Bogustawski's Drama School at the National Theater in
Warsaw. The activity of this school is continued today by the Fryderyk Chopin
University of Music. After WW | and regaining the independence of Poland in
many centers conservatories and music schools were established. Most music
schools were founded after 1945. Since then, the art education system has also
begun to evolve, which has survived with minor changes to the present day. The
political and economic transformation from 1989 opened the possibility to set
up private art schools, which is another milestone in the development of music
education in Poland.

At present in Poland there are 7 higher music schools and 744 schools educating
youth from 6 to 18 years of age. 629 schools have the rights of a public school.
The author will present the history of institutional development of music
education in Poland over the last 200 years and will describe in detail how the
system of Polish music education functions. The lecture will also contain legal
aspects of artistic education in Poland.
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ORFF-SCHULWERK WORKSHOP
W. Hartmann

In the pedagogic thinking of Carl Orff singing, dancing and instrumental
playing are artistic expressions of equal importance. The workshop will give
different examples how the vision of Orff-Schulwerk can be put into practice.
There will be different starting points (a rhythm, a rhyme, a picture, a story...).
Each of them initiates a process of creativity which leads consequently to an
artistic result. The teacher should be so open, that the ideas which come from
the students (participants) help to shape this final outcome.

RHYTHM AND MOTION
G. Davtyan

During this workshop we learn and produce different rhythmic and
metrical patterns. For this purpose we employ various percussion instruments,
as well as various devices which do not have any function of music instrument,
but are able to perform rhythm. The process is conducted with a group, and
each participant is responsible for a definite beat in the given meter. The
workshop promotes to team work thinking abilities, while no rhythm can be
produce without collaboration with the others. No music education is necessary
for participation. In the result of the workshop, ability to recognize 4/4, 3/4, 6/8
meters will be developed. Moreover, the participants will perform rhythmical
patterns which are typical to Armenian folk music, such as 7/8 and 9/8.

KOMITAS AND GERMANY
A model of music education at Komitas Museum-Institute

T. Shakhkulyan

The proposed workshop represents a format of music education
programs, which has been developed and input in the frames of the educational
programs of the Komitas Museum-Institute. In the first part of the workshop,
the conductor presents the selected topic having the task to be informative
for the participants both with and without active participation to music. In the
second part of the workshop, the participants themselves with the aid of the
conductor practically reproduce what they have learnt during the first part.
Komitas Vardapet had close relations to German culture: he studied at
Humboldt University and attended Richard Smidt private Conservatory. He was
a founding member of the International Music Society. He published articles
in German. To be especially noticed is his article on Armenian Church music,
which was published in Sammelbande der Internationalen Musikgesellschaft.



He authored a number of works based on the poetry of German poets etc.
This workshop will present Komitas's relations to the German culture, then the
participants will learn to sing sample songs from Komitas's German repertoire.

THE GRAPHIC SCORE
For a new approach to basic musical and instrumental training

M. Mina

The relationship between sound and graphic sign, between sound
art and visual art, attracted an extent of literary and musicological reflections
during the XX century and, of course, attracted the interest of some of the most
important musicians and composers of the 9oo itself. Most of the reflections in
this sense have focused on the possible “comparability” of the two expressive
and artistic forms; lines, volumes, colors and their possible relationship with
the musical language, with the sound itself in its most profound and original
reality. Between XX and XXI centuries then the “improvisation” and the concept
of “performance” in contemporary music have used the image to the full - be it
a painting, a photo or simple graphic signs - to make it functional to a musical
expression.
In reality - shifting now our attention from the musical and literary to the
cognitive, neuro-scientific and psychological fields - the aptitude to draw,
color, express through graphic signs, characterizes the child from an early age
allowing him to expressing a totality of feelings, emotions, fears, desires and
hopes, not otherwise expressible. On the contrary, we can say that drawing,
in this existential phase, is even a form of “objectification” of those sentiments
which, without the graphic sign, would not otherwise be known to the child
himself. They would not even be “recognizable” to the parent who would lack
fundamental contact with his child, who would also lack an instrument for
intercepting the child’s fears and desires, joys and sorrows. Finally, they would
not be recognizable either to the child therapist, to the psychologist, in the case
of character or learning disorders.
The present work is concerned, combining the two main areas, with a new
methodology for musical and instrumental teaching that is based on an active,
and non-passive, involvement of the child in basic musical training. The sketch,
and therefore the graphic score, are exceptional tools for understanding -
from the first steps of musical learning - of the expressive functions of music,
erroneously considered for centuries “different” from other expressive and
artistic forms or, even worse, inexpressible.
The graphic score, as an instrument of the musical language as well as a creative
act of the little musician, better if prefixed to the learning of the specific musical
notation - or at least together with it - allows the child to develop and grasp in
depth the link between sound and emotional expression.
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LYRICAL SONGS
Volume A of “One Thousand and One Songs” series of folk songs
Yerevan, 2018
in collaboration with Goethe Institute Yerevan and DVV International

The Komitas Museum-Institute started a new project of
Armenian folk songs series entitled “One Thousand and One Songs".
The First Volume of the series is devoted to the lyrical songs transcribed
from 1890s to nowadays. The volume includes fifty songs as collected
by Komitas Vardapet, Spiridon Melikyan, Mihran Toumajan, Arshak
Brutyan, Alina Pahlevanyan and others. The lyrics are presented in
original Armenian, scholarly Hibschmann- Meillet transliteration and
English translation. The volume is compiled, translated and edited by
Tatevik Shakhkulyan. Anahit Mughalyan and Sona Simonyan selected
the songs and carried out the score input. The volume is painted and
designed by Davit Stepanyan. The publication was supported by Geothe
Center in Yerevan and Institute for International Cooperation of German
Adult Education Association (DVV International). The collection was
formulated in the course of the educational programs of Komitas
Museume-Institute. It is intended for not only Armenian, but also non-
Armenian users.






