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ES GISER HAMBARJUM E
A DANCE-SONG IN MIHRAN TOUMAJAN'’S

TRANSCRIPTIONS
Abstract

Margarit Sargsyan
Institute of Arts NAS RA

Es Gisér Hambarjum € (Arm. "Tonight is the Ascension Feast") is
a folkloristic dance-song, recorded along with other samples by
Mihran Toumajan in 1930-1935. It was traditionally performed in
various cities throughout Cilicia, Tigranakert (Diyarbakir) and
Kesab during weddings and other festivities. There are three ver-
sions of the same song, known under different names — Hala hala
hala nind e, entitled according to the refrain of the song; Kéermér
Fast'an (Arm. "The Red Gown") and Es GiSér Hambarjum é, in which
individual stanzas served as titles. In its more common form the
song is known as Musaléfan parérg (Dance Song from Musaler) or
K'ésapi surjpar (Kesab Circle Dance). Later, as a result of Armenian
emigration from the above-mentioned regions, this dance song
was spread throughout the Armenian-populated areas of the
United States, Lebanon, and Syria, as well as through Armenia,
and to this day this dance song is performed during festivities
and celebrations.

The dance is widely known both as a collective circle dance
and solo dance, often combining these two types. The circle
dance is performed following the common dance pattern of two
stepsright and one step left (popularly known as erku gnal, mek
darnal).

The article reviews seven variations of the dance song (four
variations as recorded by Toumajan and three variations as pop-
ular currently). The analysis reveals general structural features. |
concluded that the poetic texts, the melodies and the dance itself
remain within the characteristic features of the traditional genre
of dance-songs.

Keywords: Toumajan, Musaler, Kesab, Tigranakert (Diyarbakir),
dance-song.
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A FRAGMENT FROM
THE ARMENIAN EPIC TRANSCRIBED

BY TOUMAJAN
Abstract
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The article analyzes a folk song belonging to the Armenian
epic of Sasna Crér. The song has survived in oral tradition and
was recorded and transcribed by Toumajan in 1920s. The song
presents David's farewell while leaving for the war. Uncle Hovan
was repenting and singing Ap‘'sos u Xazar Ap'sos (Arm. "What a
pity! A huge pity!").

Toumajan'’s transcription is a valuable sample in Armenian folk
music tradition as one of the 41 transcribed songs that survived
from the epic and as a sample of a few traditional epics that have
survived with their music component intact. The folk singer Tig-
ran Chituni had sung it for Toumajan. It was Chituni who had
also sung another sample for Komitas Vardapet.

Structurally, this song presents the melodic contour typical of
all the Armenian epic songs: the main part of the melody evolves
in high pitch and by the end the melody skips down to a lower
one. Meanwhile, all the epic melodies display the modal structure
typical of traditional Armenian music as expounded by Komitas,
which implies conjunct rather than disjunct tetrachords and has
stable notes distanced by the interval of a perfect fourth. Unlike
this modal principle, Toumajan’s sample displays octaveness.

Keywords: epic, Sasna Crér, Hovan, Komitas, modal structure,
conjunct tetrachords.

183



